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H AMYTAAAH

H Xplotiva Kametaviou wypagilel pe xpwpata Aadlol
o€ AlVOUG KAPBASEG. XpNOLUOTIOLWVTAG TNV TEXVLKI TWV
XPWHATIKWY ETILOTPWOEWY, NULSLa@avr Kat adlagavr
otpwpata enegepyaoiag Slamékovtal, EVOWHATWYOVTAG
QTTOTUTIWHATA UALKWY OTIWE KEPATOELSWV VNHATIWY,
UMWV 1 PAOLWV TTOPTOKAALOU. H €pguva TG
ETILKEVTPWVETAL OTNV LKAVOTNTA TN UTapEng va
METAAAOOETAL KL CUYKEKPLUEVQ, OTLG OUVEXELG
HETAPOPPWOELG TNG PUONG CUCXETLLOPEVES HE TNV
€VAAWTN UTTOOTAON TNG AVBPWTILVNG UTTAPENG WC TIPOG
TLG HETAPBOAEG aUTEG. AVTLBETWG e T puon, n otola
EVOWHATWVEL TLG OLVEXELG aANayEC oTNnV UTtap&r Tng oav
pNxaviopoug emiBlwaong, ol avBpwrol avtidapBdavovtal
TG AANaYEG WG TTapePBOAD otnv UTtapén toug,
HOPYOTIOLWVTAG PVAMEG HE TA aVAAOYa oUVALCOBNUATKA
amotunwpata. Katd tn (wypagikn tpdén oto teAdpo, n
OUUTIEPLPOPLKI TNG ATIOKPLON CUVSLAPOPPWVETAL aTtd
TNV UTtapén eEwyevwv epeBLOPATWY, OTIWE TA XPWHATA,
Kat tn dnuloupyla evég evboyevoug oTtikou epebiopatog,
TOV Opapatiopo tng {wypapLkng elkdvag. Autd ta
gpedilopata agumvidouv Tov apuySaAoeLdn Ttupiva tng
OUYKLVNOLAKNG TNG PVAMNG (TNV auuySaAn) HE ta eEwyevr
gpedilopata va avakaAolV TNV autoBLoypag@Lkn tng
MV KAL TO EVE0YEVEG OTITIKS €PEBLOA VA TPOTIOTIOLEL
TA OUYKLVNOLOKA armotuTiwpata. Me autr tn Stadikaota
QTTOTUTIWVETAL O OPANATLOHOG 08 {WYPAPLKD £LKOVA, N
ottola ylvetat avtiAnmtr wg eEWyeVEG oTITIKS epEBLopa
aTto To Beatr) CUVSLOAEYOUEVO HE TNV AUTO-BLOYPAPLKN
TOU PVIAUN. ZUVETIWE TA £€pya AUTHAG TG €KBEoNG
TIAPEXOLV OTO Beatr] PLa BLwPATLKN ePTELpla
evepyoTtolnong TNG apuySaAng Ttou. Me autod Tov TpoTo,
avtAapBavopevog tn Stadlkacia Twv aAaywy wg
EVAPHOVLOMEVN HIE TNV UTIOOTACTH TOU, 0 Beatrg
SLAOPPWVEL PLa eTTOTPWON EVSOOKOTILKNAG KATAVONONG
Kat a&LloAdynong tng UTap&ng tou, mAnoldlovtag otnv
OAOKANPWaor TNG.

XPIZTINA KATIETANIOY

THE AMYGDALA

Christina Kapetaniou paints with oil colours upon linen
canvases. Using the colour field practice, translucent and
opaque layers are interwoven, while materials' imprints,
such as corneal filaments, leaves or orange peels are
incorporated. Her exploration focuses on the
changeability of existence, and specifically, on the
constant transformation of nature in juxtaposition with
the vulnerable hypostasis of human existence to such
alterations. Unlike nature, which engages the constant

transformations into its existence as survival mechanisms,

humans interpret alterations as interference in their
existence creating memories with such emotional
imprints. During the painting process upon the canvas,
her behavioural response is jointly formed by the
existence of extrinsic stimuli, such as the colours, and
the creation of an intrinsic visual stimulus, the
visualization of the painting image. These stimuli
activate the almond-shaped nucleus of her emotional
memory (the amydgala) with the extrinsic stimuli

rekindling her autobiographical memory and the intrinsic

visual stimulus modifying the emotional imprints.
Through this process, her visualization, depicted into a
painting image, is perceived as an extrinsic visual
stimulus by the viewer conciliating with their
autobiographical memory. Therefore, the artworks of
this exhibition provide the viewer with an individualistic
experience of activating their amygdala. Thus, conceiving
the alteration process as harmonized with their
hypostasis, the viewer shapes a layer of
self-understanding and self-evaluation, approaching the
completion of their existence.

CHRISTINA KAPETANIOU



TRAPPED INTO TIDAL BLUE

SHADOWS SUBSERVIENTLY PASS

AS FEELINGS HAVE NEVER BEEN TOUCHED

HOT, DENSE, SLOW RHYTHM

MOLTEN GLASSES MINGLED INTO AGITATION

AS A TEAR HANGING ON HAIRS OF WOODEN GROUND
THE BITTER TASTE OF ILLUSION

FEROCIOUSLY FALLING TO HEAVE UP

BEHIND EYELASHES LIES THE REASON



MATIAEYMENH XTHN MMTAAIPPOIA TOY MIIAE

KEITETAI X TA BAGH KAl XEPNE| ®ITOYPEX

AN NA MHN ENQOHKAN [MTOTE TA AIX©HMATA

KAYTA ALOMAINONTA, NMYKNA

ANQMENA TYAAIA ANAAEYONTAI

TO AAKPY EOTANE NA KATAAHTEI :TATONA AIMA XTO =YAINO MATQOMA
H MKPA MIAX TTAPAIXOHIHY

OPMHTIKA XYNOTAN KAI OAO ANYWONOTAN

MEIQ AMNO TA KAEIZTA BAEDAPA ©OYAATMENO TO TIATI

epya | works

AHMIOYPITHOHKAN TO AIAXTHMA
2EMTEMBPIOZ 2018 - IOYNIOZ 2019

CREATED DURING THE PERIOD
SEPTEMBER 2018 - JUNE 2019



O ®OBO2 THX ATTOAEIAZ
THE FEAR OF LOSS

Awocg Kappag, Xpwpata Aadlov
Linen Canvas, Oil Colour

180x155 cm
2019






XOANH MNHMH2
MEMORY FUNNEL

Awog Kappag, Xpwpata Aadlou, Kepatoetdry Nnudtia
Linen Canvas, Oil Colour, Corneal Filaments

180x155 cm
2019






AYTPQO2H
THE SAVING

Awog Kappag, Xpwpata Aadlou, Kepatoeldry Nnudria, Artotuntwpata MAAoTikwy YALKWY
Linen Canvas, Oil Colour, Corneal Filaments, Plastic Materials’ Imprints

180x155 cm
2019






ENO>H
CONNECTION

Awocg Kappag, Xpwpata Aadtov
Linen Canvas, Oil Colour

200x180 cm
2019






THIMENO2 2TPOBIAOX
MOLTEN TURBULENCE

Awog Kappag, Xpwpata Aadlov, Amotuniwpata and GAouseg Moptokalwy & Kapudlwv
Linen Canvas, Oil Colour, Imprints of Orange Peels & Nutshells

180x230 cm
2019






AYOYTTOBOAH
AYTOSUGGESTION

Awog Kappag, Xpwpata Aadlou, Kepatoetdry Nnuartia, Fala
Linen Canvas, Oil Colour, Corneal Filaments, Gaza

199x250 cm
2019






2XY2
POWER

Awog Kappag, Xpwpata Aadlou, Kepatoetdry Nnudtia
Linen Canvas, Oil Colour, Corneal Filaments

198x180 cm
2019






ANYWO2 H
UPHEAVAL

Awog Kappag, Xpwpata Aadlou, Artotutiwpata PUAwY
Linen Canvas, Oil Colour, Imprints of Leaves

180x230 cm
2019






ANAMEZA > TA BAEGAPA
THROUGH EYELASHES

Awog Kappag, Xpwpata Aadlou, Fala
Linen Canvas, Oil Colour, Gaza

190x180 cm
2019









XPIZTINA KATTETANIOY

FevwnOnke To 1996 otn ©€0oalovikn

ELonx6n to akadnuaikd €tog 2012-13 WG ATOHO HE KAALTEXVLKN
TpoSLabeon-taAévto oto Tpnpa Etkaotikwy Kat Epappoopévwy
Texvwv TNG ZX0ANG KaAwv Texvwy Tou ApLlototeleiou
Mavemiotnuiou @gcoalovikng (A.M.0.). ATo to 2014 ival gérog
Tou 4ou Epyaotnpiou ZwypagLkig Pe SL8AoKovTeg Toug E.
MAoLapidn, Tov poodtwg cuvta&losotolpEVO |. PWKA KAt ToV
X. Bevetdmouho.

To 2012 éA\ape to Certificat De Fin D' 'Etudes Pour Dessin-Peinture
amo6 tnv ABC De Paris ABrjvag, 6Ttou oAokArpwaoe 3€Tr| politnon
Sla aMnAoypaglag, péow tng Yrotpowlag ‘Albert Schweitcher’
(amovepnpévn to 2009).

‘EAaBe uttotpowia Erasmus kat tapakoAouBnoe pabrjpata
XapaKTIKAG Kal ZwypagLkng oto Maveriotrpto University of Fine
Arts, Belgrade / Serbia to xeLuepwvo eEaunvo 2017/18.

'EAaBe uttotpopia Erasmus kat tapakoAoubnoe pabnpata
ZWYpaPLKNG PETATITUXLOKOU ETILTTESOU OTO MNaveTLoTrpLo
Academia di Belle Arti, Macerata / Italy To eapwo e£dunvo
2017/18.

CHRISTINA KAPETANIOU

Born in 1996 in Thessaloniki in Greece

Christina Kapetaniou entered, in the academic year 2012-13,
as an individual with artistic predisposition-talent in the Visual
& Applied Arts Faculty of Fine Arts School at the Aristotle
University of Thessaloniki, Greece (A.U.TH.). From 2014, she
has been a member of the 4th Painting Studio with professors
V.Ploiarides and recently retired |.Fokas.

In 2012, she received the Certificat De Fin D' 'Etudes Pour
Dessin-Peinture by ABC De Paris Athens, in which she
had completed 3-year distant studies through the ‘Albert
Schweitcher’ Scholarship gained in 2009.

Through the scholarship Erasmus+ International she studied at

Fine Arts University, Belgrade, Serbia - BFA painting/graphic
studies during the autumn semester of 2017-2018.

Through the scholarship Erasmus+ she studied in Academia di
Belle Arti, Macerata, Italy - MFA painting studies during the spring

semester of 2017-2018.

Having been in these Erasmus Programmes, she trained in

various workshops, such as Handmade Papermaking Workshop,

270 TTAQ{OLO TWV TIPOYPAUHATWY AUTWY, EKTTALSEVUTNKE OFE
Slawpopa epyactrpla, 6Twe ta Handmade Papermaking
Workshop, Prof. Pantic, Belgrade, Nogp-Aek.17, Fresco Workshop,
Prof. Marcaccio, Macerata, Mdtog 18, Sculpture Workshop
‘Plasticity of Drapery’, prof. Kovalenko of Repin Academy
(St.Petersburg), Macerata, Mdiog 18 and Grass Paper Workshop,
Nightcloud Studio, Amandola, Italy, loUviog 18.

AIAKPIZEIZ & BPABEIA

Aploteio A.M.O. yla tnv apouciacn KAtoTLy ETILAOYNG TOU
€pyou ‘The Overtone’ oTnV opada EVPWTTALWY KAAALTEXVWY TNG
682 Rassegna Internazionale D' Arte, Sassoferrato, Italy

2018

2° Bpafeto, XVII International Art Works Exhibition ‘Ethnological
Dresses & Folklore of my People’, Celje, Slovenija

2012

1° BpaBeio Zwypagukrig, 4° MavbeooaAkdg - Mappayvnolakog 2009

Ataywviopog Tlatsoxpwpata’ Yriotpopia ‘Albert Schweitcher’

ElSLkn Atakplon 15%Y MaveAAviwy Madntikwy 2009

KaM\Ltexvikwy Aywvwv

Yroupyetlo EBvikG Matdelag kat ©pnoKeUPATwY, ZEPPES

6" B€on eloaywyng oto KaAAltexvikd ZxoAelo Osooalovikng 2008
HEOW AlaywVviopoU ZwypagLkng

Prof. Pantic, Belgrade, Nov-Dec.17, Fresco Workshop, Prof.

Marcaccio, Macerata, May 18, Sculpture Workshop ‘Plasticity of

Drapery’, prof. Kovalenko of Repin Academy (St.Petersburg),
Macerata, May 18 and Grass Paper Workshop, Nightcloud
Studio, Amandola, Italy, June 18.

HONOURS & AWARDS

A.U.TH. Award for the work The Overtone’ being showcased
after selection in the 68™ International art exhibition/G.B.Salvi
Award, Sassoferrato, Italy

2" award, XVII International Art Works Exhibition ‘Ethnological
Dresses & Folklore of my People’, Celje, Slovenija

1t Painting Award, 4™ Panthessalic-Pamagnisian Contest
"Paidochromata”, Greece. Scholarship ‘Albert Schweitcher’

Special Honour, 15" Pan-Hellenic Student Artistic Competition,
Ministry of National Education and Religious Affairs, Serres,
Greece

Painting Contest by Art High School - took the 6% Admission



OMAAIKE>. EKOE2EI>

‘EkBeon 3° MaveArviou Alaywviopou ‘A. BevetoUAag,
TeMOyAeLo 16pupa Texvwy, A.M.0.

‘Artbooks’, EBviko KautavloyAelo £TdsLlo, Oecoalovikn

‘Takeda. Art / Help.Breakthrough'’, Ekaterina Cultural
Foundation, Moscow, Russia

682 Rassegna Internazionale d’ Arte / Premio G.B.Salvi, Palazzo
della ex-Pertura, Sassoferrato, Italy

‘Perceptione Interrotte’, Magazzini UTO, Macerata, Italy

14t International Biennale Miniature Art, Cultural Centre Gorniji
Milanovac, Serbia

Mala Grafika 2017 - Gallery Graficki Kolektiv, Belgrade, Serbia
‘58 + 26', X0Ar| Kahwv Texvwy, Fevi T¢apt (Maiatod
Apxatohoyikd Mouoeio), @ecoalovikn

2 Biennale Greek - Indian Ex Libris 2015, Gallery Artis Causa,
@ecoalovikn

‘Elkaotikol Atdhoyol pe tnv MoAn, Tevi TCapt,
Anpog ©ecocahovikng & 90 xpdvia A.M.0.

EPIA 2E 2YA\OTEZ

‘The Hardships of Helen’ (etching),
ZuMoyn X. Mavvdkou_Xotaris Art Forum, Apxdveg Kprtng

TCapt' (linocut), Awped otn MeydAn tou Mévoug ZxoAn,
KwvotavtvoutoAn _emhoyn KaAALtexvikoU 2.

2019

2019

2019

2018

2018

2018

2017

2017

2017

2016

2015

2011

GROUP EXHIBITIONS

Exhibition of 3 Pan-Hellenic Contest ‘L. Venetoulias’, Teloglion
Arts Foundation Aristotle

‘Artbooks’, National Kaftanzoglio Stadium, Thessaloniki, Greece

‘Takeda. Art/Help. Breakthrough’, Ekaterina Cultural
Foundation, Moscow, Rusia (catalogue)

68" International art exhibition/G.B.Salvi Award, Ex-Pertura
Palazzo, Sassoferrato, Italy (catalogue)

‘Perceptione Interrotte’, Magazzini UTO, Macerata, Italy

14" International Biennale of Miniature Art, Cultural Centre
Gornji Milanovac, Serbia (catalogue)

Mala Grafika 2017, Gallery Graficki Kolektiv, Belgrade, Serbia
(catalogue)

‘58 + 26" Auth Fine Arts School, Geni Jami (Old Archaeological
Museum), Thessaloniki, Greece

2" Biennale Greek/Indian Ex Libris 2015, Gallery Artis Causa,
Thessaloniki

‘Visual Dialogues With City’, Geni Jami, Greece
(Thessaloniki's Municipality & 90 Years Auth)

WORKS IN COLLECTIONS

‘The Hardships of Helen’, Collection P. Giannakos -Xotaris
Art Forum, Archanes, Crete, Greece

‘Jami’ (linocut) donation to Phanar Greek Orthodox College
(Instabul) - Art High School's selection



(+30) 6984 699 179
christinakapetaniou@gmail.com
@christinakapetaniou

Christina Kapetaniou

www.christinakapetaniou.com
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